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Luckµ Charm by Logan Jackson



Although far-fetched, nature and man-made objects undeniably 
rely on each other in a circle of waste, construction, realization, 
destruction, and rejuvenation. Without nature, humanity won’t 
have the building blocks which led us to today. The idea was 
perceived long before our time, heavily rooted in the survival 
of beastly creatures, amongst other living things, using their 
surroundings as shelter to protect themselves from harm. Unkept 
relics of the past have mostly been succumbed by the force of 
nature, resulting in a repeated circle that laid the groundwork for 
today’s modern civilization.
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The objective is to traverse the circle using three-dimensional 
forms, distorting it into a paradoxical form representing the bond 
between nature and man.
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Using architectural and engineering programs, the cluster of 
forms representing man vs. nature reveals the modus operandi 

of growth. From its predetermined fundamental genesis, the 
geometric shapes divulge the method of algorithmic multiplication, 
aggregating in random algorithms without intersecting using 
faces and points of the geometry as the variable.
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Sak Yant or Yantra tattooing is a traditional form of Thai bodily art 
using Indian yantra designs. As a substitute for taking protective 
amulets into battle, warriors from a distant era would get sacred 
imagery consisting of complex geometrical, animal, and deity 
designs accompanied by Pali phrases inked onto their bodies. It 
is said to provide protection, power, fortune, charisma, and other 
benefits for the bearer.
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By transforming the two-dimensional art into a three-dimensional 
form, the suggestion of sacrosanctity becomes tangible, revealing 
the interrelation between faith, creation, and its significance to 
understanding the complexity between man and nature. Creative Direction and Words by Gun Amatasin 3D Modelling by Vich Vichyastit
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The topic of photography’s presumed truth claim is arguably 
one of the most heavily discussed subjects in relation to the 
media. It is safe to say that what ever indexicality it has had, 
is vanishing rapidly with advancements in technology. With 
the release of Adobe Photoshop in 1990 and the rise of social 
media in the early 2000s, and the sub sequential launch 
of hybrids like Instagram and Snapchat in the early 10s, 
today, nearly every person who owns a smartphone has 
the means to modify images and videos with just a few clicks.
With this abundance of software and of course a little help 
from the Kardashians and other influencers, plastic surgery 
is now popular like never before.
In an effort to counterfeit this trend it has had a significant 
role in starting, Adobe has doubled down and in collaboration 
with researchers from UC Berkley developed a new 
method that detects modifications made to an image using 
Photoshop’s Face Aware Liquify tool. It has been conceived 
by training a Convolutional Neural Network (CNN), which 
is essentially a form of deep learning and is significantly 
more accurate in detecting the alterations made to faces 
than the human eye. Although this new software has not yet 
been released for commercial use, Adobe has made 
the claim that "the journey of democratizing image forensics 
is just beginning“.
Simultaneously, with Artificial Intelligence on the rise, 
Deepfakes, that allow the user to replace a person’s face 
on any image or video with someone else’s are being made 
available to a wider public. With legislators still struggling 
to implement rules for the digital sphere, the democratization 
of this technology poses significant challenges, as its 
use, can besides being somewhat morally dubious bear 
somewhat more serious consequences. If used with 
malicious intent or to spread false information, besides 
undermining a person’s agency over their own likeness, 
it has the potential to pose a substantial threat to society.
On a smaller scale, we need to confront ourselves with the 
unavoidable ethical question induced by the vast possibilities 
of image modification. Some countries have already taken

 some first steps toward creating more awareness and 
transparency by passing laws that now require digitally 

manipulated images to be marked as such. As an image 
maker working across several disciplines I believe this to be 

an important step towards a more sustainable image 
that is being portrayed across an industry, that to some 

degree has made it its purpose to sell an image that cannot 
be reproduced. 

Still, I often wonder how far this constant strife towards 
self-improvement and alleged perfection is going to go 

as there are no boundaries to what is possible 
in the digital realm. Plastic Surgeons report that more 

and more young people seek them out with images of 
themselves modified with face filters and the desire 

to achieve the desired objective to look just like 
that digital version of themselves. Often enough, 

they have to disappoint them, as the degree 
of alteration achieved by the filters is simply 

impossible to be implemented physically. 
Arguably, this creates an eerie form of cognitive 

dissonance that feeds into the growing digital 
anxiety we have as a society.

If we are physically limited to the body we are born 
into, the only means to satisfy our manic pursuit to 

become someone else or, at least a more desirable 
version of ourselves, is solely by digital means.

This series is aimed at reflecting and negotiating these 
boundaries, physically as well as digitally. The process 

of image manipulation through a range of different means 
is displayed along with its flaws and glitches, ending up 

in a kind of uncanny valley.
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• • •
Ci idratiamo con fiumi di alcol, c’è liquido 
in eccesso che storditi versiamo sulle fiamme 
con l’intento di placarle. Ma queste scaltre 
prendono il volo libere per riconquistarsi il 
controllo carburate dal vento scirocco. Ogni 
parvenza d’essere a capo della dinamica 

evapora, proprio come in un rapporto sessuale 
in cui il fallo si approccia sfacciato ma 

perde rapido l’erezione, inerme, incapace di 
stabilire un rapporto. Quei pochi minuti di 
superflua soddisfazione si schianta a terra 
ed ogni principio di alleanza conviviale 
ed emancipazione dalla vita mondana 

si annientano. La nostra esagerazione si 
riproduce in fuoco e fiamme invasive che 

annientano, sgretolano, sfaldano e sciolgono 
tutto.
• • •

Siamo disintegrati, distrutti, disillusi e 
ammaccati ma la cenere fa a poco a poco 
riaffiorare un briciolo di lucidità; non c’è 
più tempo per pentimenti o rigurgiti acidi. 
Tutto riparte da dove è finito. Gli uomini 

hanno di nuovo fame ma non bastano i resti. 
Recuperiamo fusioni, capovolgiamo pezzetti, 

assembliamo o sostituiamo componenti 
mentre percepiamo gli acciacchi del corpo 

ormai nudo in un ambiente rarefatto, 
piattissimo e polveroso. Un contrasto tra 

la ricerca fisiologica e l’offerta scarsamente 
organolettica.  Ognuno lotta per contendersi 
un ciuffo di muschio da masticare faticando 
ad a processare l’aria densa ma rarefatta. 
Mentre il continuo bisogno di defecare ci 

stimola a correre ci si bucano i piedi e non 
riusciamo più a distinguere alcun suono. 
Abbiamo la pelle paonazza ed irritata e 
lo stomaco piegandosi si arrende ai massi 
percepiti dall’addome al collo. Non stiamo 
più assieme, sentiamo le ossa decalcificate 

o tarlate ma ci muoviamo scattosi con 
l’illusione di poter nuovamente affrontare 
ed influenzare il presente decorandoci i 

filtri. Non ci rimane che bardarci di strati 
aderentissimi di una pesantezza che va oltre 

all’alienazione. Siamo goffi, un’aderenza solo 
interna per appagarsi muti e in difesa con 

l’intento di rattoppare piuttosto che risanare 
un rapporto di incomprensione. Siamo come 
criceti insaziabili che rimuginando corrono 

sulla stessa ruota. 

• • •
Il rito baccanale degli ignobili, un banchetto 

rigido, arido di poesia.  Braci ardenti, braccia 
armate e Diavolina a cubetti. Divoriamo 
voracemente le carni succulente e lipidiche 

ammassate accanto ai cumuli di ossa ripulite, 
di fianco ai contenitori oleati, alle lattine, 
ai fazzoletti usati e alle buste di plastica 

dilaniate dalla fretta. La mia pelle suda come 
quella del povero suino crocifisso come Cristo 
che sta roteando infilzato in un’asta; il mio 
petto somiglia alle costolette che rotolano 
su una griglia tessuta mentre i würstel 

rattrappiti diventano archi. La nostra fame è 
uno sfogo tangibile, selvaggio, grezzo, unto, 
sudicio. Non esiste un metro per stimare la 

qualità del nostro comportamento e nemmeno 
una lontana parvenza di consapevolezza 

materica, ed è in quel buco nero che macinati 
di ossa e vari strati di pelli scuoiate vengono 
triturati da una dentatura tagliente almeno 

quanto le parole dedicate a chi non trangugia 
gli alcolici. Il grasso frizza in bocca, la pelle 
scoppietta e tarda ad ammorbidirsi tra le mie 
fauci, godo di guance rigonfie. Qualcuno si 
sfida a schiacciarsi la birra in testa; chi la 

apre con i denti; chi ci ammazza le sigarette e 
poi le butta a terra. Urla, risate che svuotano 
la gola, cori da stadio. Sembra quasi gioia. 

Entro in apnea mentre ingurgito senza tregua, 
temporeggio solamente per un sorso di birra. 
A scomporre gli elementi che fino a poco fa 
riempivano la mia testa mi confonde quella 

classica ubriachezza che non inebria ma crea 
squilibrio creando un varco di fuoriuscita per 

i residui bellici conservati all’interno. Più 
morsi fatti che pensieri, più morsi che respiri. 

Mani unte da succhiare e leccare e quasi 
la bile non basta per sciogliere la massa da 

estrudere. Siamo in un flusso poco sensoriale, 
distaccato, ci limitiamo ad azzannare senza 
delicatezza, come una masturbazione fatta 
con le unghie. Serve sempre più liquido per 
inumidire la coscienza, ci inondiamo ma 
viene tutto assorbito. Si celano gli istinti 

corrotti dell’uomo, si fa tangibile l’avidità, 
la paura, l’insoddisfazione, la debolezza, 
il bisogno. Il fuoco ci accompagna fedele, 

sembra cullare illuminando il sapore di follia. 
Quelle fiamme che vogliamo sfruttare e gestire 

raggiungono temperature esorbitanti, l'aria 
vicino ai carboni è rarefatta e vibra.
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ENTORNO INMINENTE imagines human 
and non-human cohabitation in an im-
minent near future. With poisonous land 
and wasteful wilderness, humans are 
forced to re-think their relationship with 
nature and accommodate it inside its 
highly-technological environments.

With a new normality of un-livable ex-
teriors, architecture seeks to provide 
hydroponic farming slots and energet-
ic algae cultivation inside its once hu-
man-centered spaces. The project pro-
poses a new way of understanding The 
Urban with no physical or conceptual 
limits between the natural and the arti-
ficial.

ENTORNO INMINENTE is a glimpse of 
the post-anthropocentric environment 
we need to conceive as a society to as-
sure the legacy of ours -or any living- 
species.
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